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Hello everyone!  Welcome to this LGBTQ+ Representation in the Media workshop 
and presentation.  



For captions, visit:

https://tinyurl.com/LGBTQrepform

Firstly, for the purpose of accessibility, captions have been provided as speaker’s 
notes in a PDF.  You are encouraged to visit the link and access the presentation on 
your phone or in another window to read alongside me as we progress through this 
workshop if that’s something that would be helpful for you.  You can also save this link 
for future reference if at any point after this workshop you would like to access this 
information again.  This link will be available again at the end of the presentation.  For 
folks’ safety and comfort, this zoom presentation will not be recorded nor will anyone’s 
names be recorded with their responses.

https://tinyurl.com/LGBTQrepform


Define representation

Discuss real-world implications of positive and negative representation

Define what constitutes as positive representation

Discuss issues with current LGBTQ+ representation

Consider global limitations and risks of increased representation

Provide examples of LGBTQ+ representation

Share personal examples of positive LGBTQ+ representation

Plan

I want everyone who attends one of these workshops to genuinely feel as if they have 
gained something from it, so whether you’re a newbie to the concept of representation 
or you have already explored it and its effects, I’m hopeful you will get something out 
of this.  We will start broad and then get progressively more specific until we are 
discussing specific pieces of media such as specific films and books.

First, we will define representation at its most basic level.  Then we will discuss the 
real-world implications of both positive representation and negative representation.  
We will come up with a list of what qualifies as positive representation and then dive 
into some issues with current LGBTQ+ representation.  Later we will consider global 
limitations and risks of increased representation as well as contextualizing LGBTQ+ 
representation around the world.  And lastly, I first will share some examples of 
LGBTQ+ representation, and then I’ll open it up to everyone so we can curate a list of 
positive LGBTQ+ representation as a bit of a resource exchange.



What is Representation?

[Group activity where responses will be recorded as they are said.]
[For the purpose of this exercise, exact words spoken may be reworded and 
shortened into a bullet point list.]

First, let’s define Representation.  This can be generally or specific to LGBTQ+ 
inclusivity, whichever you want to share.  My trusty scribe, Shaandro will write down 
our responses for us as we go.  So then what is representation?  What kinds of things 
does representation include?



What is Representation?
(n.) the ways in which content depicts identities, social issues, and events

Content

Audiovisual 
Media Print Media

Magazines
Articles

Books
Comics

Music
Podcasts

Radio

Movies
TV Shows

News Programs

How are people of different ages, races, 
ancestries, gender identities, spiritual beliefs, 
sexual orientations, ethnicities, abilities, 
classes, and geographical locations depicted?

How are social issues depicted?

How are historic events depicted?

Representation, particularly in media, deals with how content depicts identities, social 
issues, and events.

Content can include movies, TV shows, music, radio shows and podcasts, books, 
news, online videos such as YouTube, and much more.
At its most basic, representation is a portrayal of someone or something.

When we want to figure out what kind of representation we are observing, we must 
ask ourselves some questions in order to properly analyze it.  For example, we must 
ask ourselves:  how are people of varying identities being depicted?  What conflicts 
are they experiencing?  What contributes to their resolution?

We must also ask ourselves similar questions about the portrayal of events and 
issues.  Which events are being included and which are left out?  How are they 
describing the events?  Word choice is key.

If I said, “my neighbors can be kind of loud sometimes” it evokes a different reaction 
than if I said, “my neighbors are so unbelievably obnoxious on the weekends that I get 
headaches.”  But for both instances, I could be talking about the same thing: 
neighbors listening to music loudly on the weekends.

When we add identities, social issues, and historic events to the mix, it often 
establishes a power dynamic.  If I said, “my gay neighbors are so unbelievably 
obnoxious on the weekends that I get headaches,” then an observer might generalize 



that gay people are loud and obnoxious.



Media 
Representation 
has real-world 
implications

Community 
solidarity

Raise 
awareness

Provide a platform

Establish us vs. 
them 

mentality

Internalize 
trauma

Increase dangers 
and ostracism 

faced by members

Through that example, we can see that media representation has real-world 
implications and also mirrors and informs what society’s views of a certain topic or 
identity are.

There are ways to provide accurate representation in media so that it benefit 
communities.  Positive representation, as it is called, can build community solidarity.  
Community solidarity being that people feel proud in their identities and connected to 
those that share their identities.  Seeing ourselves positively reflected back to us and 
in ways we relate to helps build self esteem, confidence, and self-acceptance.  This 
can also mean that members outside the community feel empathy and 
connectedness to those within a community.  This then builds cross-cultural 
acceptance and unity.

Positive representation can also raise awareness of identities and social issues in the 
world.  Those who may otherwise not be informed of experiences outside of their own 
can become both more self-aware and also more aware of the world around them.  
It’s important to be exposed to identities and social issues we ourselves do not 
maintain so we can learn from each other and help each other.  Having that 
interconnectedness and awareness helps establish positive relationships, allocate 
proper resources, and build trust.  It helps remind people to take a diverse range of 
perspectives into account when making decisions.

It’s also important to directly interact with members of different communities in order 
to establish an open dialogue.  Positive representation can be used to provide a 



platform so that members of communities can share information regarding their 
cultures, their day-to-day lives, and issues their community faces.  People of the 
communities themselves then get to tell their own stories rather than risk other people 
telling improper stories about them.  This allows us to engage with content curated by 
the community itself and therefore see things the way members of the community 
would like us to rather than from an outsider perspective.

--

On the flip side of that, improper representation can be harmful.  Negative 
representation, which includes a lack of any representation at all, can reduce the 
image of a community both inside the community and in society as a whole.  As 
members of a community see themselves reflected back in a negative way, often that 
portrayal is internalized, resulting in harboring negative feelings about the community.  
These negative feelings can make members feel ashamed of their identities and also 
lash out at fellow community members.  Internalizing this trauma of seeing negative 
images associated with identities we have can also push us to desperation.  This 
desperation can drive us to either split from the community, hide our involvement in 
the community, seek approval from members outside the community, and also police 
how fellow community members act.

Negative representation can also establish an ‘us’ versus ‘them’ mentality.  This can 
cause ignorance resulting in one group fearing, hating, and even enacting violence on 
those of different groups.  This increases tensions between communities and disrupts 
any sort of solidarity between them.  In the case of misrepresenting historic events, 
this can mean actual historical facts are being obscured, erased, or rewritten.

This ‘us’ versus ‘them’ mentality can have grave consequences, such as increasing 
danger and ostracism faced by members of a community.  These instances of danger 
and ostracism have a wide range of how violent they may be.  Negative 
representation can reinforce a hierarchy where members of certain groups oppress 
other groups and also be used as justification for that oppression.



What Constitutes GOOD Representation?

[Group activity where responses will be recorded as they are said.]
[For the purpose of this exercise, exact words spoken may be reworded and 
shortened into a bullet point list.]

So what constitutes good representation?  What qualifies as good representation for 
you?  What kinds of things do you all look out for?



Characters are multidimensional

Does not reinforce stereotypes

Flaws are not directly caused by identity

Transformations are affirming

Consults and collaborates with members of the community

Offers a tangible benefit to members of the community

What Constitutes GOOD Representation?

Here is a list I made of what constitutes good representation for me.
When I am watching movies or reading books, these are some of the criteria I look 
out for to see if something is good representation or not.

First, I like to see if the characters are multidimensional.  Are they being portrayed in 
only one way with only one identity or are they shown as complex?  This is not to say 
that identity can’t be a huge part of the character arc, it just means that other 
personality traits and intersectionality are incorporated in some way.

Secondly, I want to make sure the content does not reinforce stereotypes.  For 
negative stereotypes, this may be more obvious because I don’t want to see someone 
of a certain identity always portrayed as bad.  However, even if a stereotype seems 
like it may be a positive thing or a compliment, it is still damaging to see only one 
example of an identity.  For example, if every depiction of a certain identity shows the 
person as studious, smart, and overachieving, folks with that same identity might feel 
like they aren’t good enough.

Next, I like to make sure that a character’s flaws are not directly caused by their 
identity.  Flaws should have multiple causes working together in order to make both 
the character development and resolution more complex.  If the identity is the direct 
cause of the flaw, often the resolution is to stop being or participating in the identity 
and culture.  This reinforces that the identity itself is the problem, rather than say, the 
unique struggles someone with that identity may face.  As an example, transphobia is 
the issue, not trans people.



Related to that, I look to make sure that the transformations and character 
development are affirming.  As I said before, it is common in negative representation 
for the transformation to be rooted in shame of an identity and then distancing oneself 
from it.  We commonly see this with depictions of religion and, by extension, culturally 
significant clothing and accessories.  Many characters are shown as having a 
“positive” transformation when they stop wearing cultural attire or stop practicing 
religious beliefs.  This transformation, however, is not actually affirming despite being 
shown as if it is.

There are also different things I look for behind the scenes.  I want to make sure that 
throughout the entire process, real members of the community were involved.  This 
ties into the next one which is that the content offers a tangible benefit to members of 
the community.  Exposure itself is not enough.  This, instead, means that the creators 
of the content are members of the community or are hiring members of the 
community.  This means that they are giving back by donating time, money, and 
resources to the community.



Issues with Current LGBTQ+ Representation

After discussing what to look out for as signs of positive representation, let’s now 
move forward showing what to look out for as negative representation for the 
LGBTQ+ community specifically.



Issues with Current LGBTQ+ Representation

Exclusively flamboyant gay white cis men

Hyper-feminization of queer women

Nonbinary characters overwhelmingly non-human

Cis actors playing trans characters

First, we have some examples of how gender and gender expression are portrayed 
among forms of LGBTQ+ representation currently.  It’s also important to note that 
while some things we discuss individually might not be an issue, the issue stems from 
the exclusivity of the representation.  With our first example here, we often see that 
cisgender gay men are portrayed exclusively as both white and flamboyant.  Having a 
character who is a flamboyant gay white cis man is not the issue in of itself, rather the 
issue stems from only showing gay men as cis, white, and flamboyant.  Going off that, 
we also see there is a lack of body diversity in representation.  For this first example, 
a lot of the representation that we see only shows thin or muscular gay men with 
minimal body hair.

Another example of this issue is how queer women are often hyper-feminized.  While 
having feminine queer women itself is not an issue, the issue stems from the 
exclusivity--the fact that we often do not see butch women shown in positive lights.

When discussing transgender, nonbinary, and gender non-conforming characters, the 
issues expand beyond gender expression and also begin to deal with gender identity 
and the experience of gender itself.  In the case of nonbinary representation, we often 
see that nonbinary characters are overwhelmingly non-human characters.  This isn’t 
necessarily an issue if all or most of the characters are also non-human, but again, 
having all representation the exact same limits the audience’s understanding of the 
concept.  If all nonbinary identity representation is non-human, it reinforces this idea 
that nonbinary identities are somehow separate, and therefore people cannot be 
nonbinary.



Another issue we see in relation to transgender, nonbinary, and gender 
non-conforming representation is that cisgender actors play transgender characters.  
Even more than this, it is cisgender actors who are the same gender that the 
transgender person was assigned at birth.  This means cis men are playing trans 
women and cis women are playing trans men.  This reinforces the idea that trans 
people are never the gender they say they are, rather they are portrayed as “men who 
want to be women” or “women who want to be men”  Here, cisgender people are still 
centered and prioritized over transgender people.



Issues with Current LGBTQ+ Representation

Hypersexualization of queer and trans women and femmes

Sexual trauma of trans men and mascs

Asexuals are “saved” by developing sexual attraction

Bisexuals as promiscuous and/or anti-label

Trans women exclusively heterosexual and sex workers

Pedophilia

Next I’d like to share some issues with how sexuality is currently represented.

We see issues of hypersexualization throughout all media but society’s hyperfixation 
on controlling the sexuality of women continues for queer women and femmes.  
Often, queer women in media, including pornographic media, are shown as 
hyperfeminine which we already discussed, but also hypersexual in attempt to appeal 
to a male gaze.  It is very common for queer women in media to have sex scenes and 
even have their character introduced via a sex scene.

On the flip side of that, we see that trans men and masculine characters often have a 
sexual trauma plotline, again, with this plotline also commonly being that character’s 
introduction to the series.

For asexuals, an image that is repeatedly perpetuated is that asexuals are “saved” by 
the end of the story as a result of developing sexual attraction.

Bisexuals are usually represented as promiscuous, more likely to cheat on their 
partners, and non-committal.  This also translates into the language the characters 
use to describe themselves.  So much of the representation for folks is vehemently 
anti-label.  The issue here ties back in with some of the issues we discussed on the 
previous slide because the experience itself is not the issue, rather the issue stems 
from the exclusivity.  This issue applies to anyone of a series who is attracted to more 
than one gender.



Another example of exclusivity as an issue is the sexuality of trans women who are 
typically shown as heterosexual sex workers.

And lastly, we have the issue of queer folks, usually gay men, being portrayed as 
pedophiles which of course is harmful because it equates queerness to something 
that is morally wrong.



Issues with Current LGBTQ+ Representation

“I’m just like you”

Gal pals

Period dramas

GBF (Gay Best Friend)

Kill the gays

Gay bully

And lastly we will discuss some tropes of LGBTQ+ representation in media.

The “I’m just like you” trope essentially comes from the same need to appeal to 
cisgender heterosexual people as the “we’re all humans on the inside” idea.  While 
yes, it is true that we as people may have some very general similarities as a result of 
our shared humanity, it is disingenuous to use that as an argument to ignore our 
differences.  Rather, our differences should be welcomed and celebrated.  This 
reinforces the idea that marginalized people have to establish our own humanity to 
our oppressors because our oppressors do not already recognize our humanity.  The 
issue here is that our differences are seen as non-human and then by extension, not 
respectable.

The next trope is the “gal pals” trope which prohibits genuine romantic relationships 
between women.  This trope acts as a barrier, reducing relationships between women 
to be strictly platonic.

Another trope that impacts queer women, particularly cisgender lesbian and bisexual 
women is that of the period dramas.  The market of representation for queer women is 
practically over-saturated with period dramas.  This can be coupled with other tropes 
such as the gal pal trope, and also the issue of promiscuity we discussed in the slide 
before.

GBF, which stands for Gay Best Friend, is a trope typically employed for gay men 
showing them as supplemental characters to a cisgender heterosexual woman.  This 



concept of using a marginalized person as the “support” character for a cisgender, 
heterosexual, and usually white woman is a common occurrence in media.

Next we have the kill the gays trope.  This trope entails a queer character building to a 
very positive storyline with lots of great things happening to them, and then they are 
abruptly killed off.  This trope reinforces the idea to LGBTQ+ people that it is 
impossible to be an LGBTQ+ person and also be happy and grow old--that LGBTQ+ 
people must choose between happiness or longevity and are never afforded both.

Lastly, we have the trope of the gay bully who is a young gay man or boy struggling 
with internalized homophobia and therefore lashing out at other LGBTQ+ people, 
especially LGBTQ+ people who are flamboyant.  Then the gay bully realizes he was 
in love with the person he bullied the entire time and they end up falling in love 
without any plotline for healing.



Global
Limitations
and Risks of
Increased 
Representation

Even if we were to “fix” all the issues with current LGBTQ+ representation, it’s 
important to note that increased positive representation can be very complex and is 
not directly correlated with increased rights and decreased oppression.  It’s not black 
and white.  Raising awareness can even be particularly difficult for many people all 
around the world.  With heightened visibility of marginalized groups, it is possible 
there are heightened risks.  Individuals who contribute to these projects, especially 
those who share identities with those portrayed in the content, can be targeted and 
harassed.  Similarly, it is possible the marginalized communities will face extensive 
backlash for trying speak out or ‘disrupting the status quo’

Many forms of LGBTQ+ representation in countries where being LGBTQ+ is illegal 
might have to jump through more hoops in order to be allowed.  This map highlights 
the over 70 countries where being LGBTQ+ is criminalized in some capacity, at least 
11 of which permit the ruling of a death penalty.



- Who is in charge of the content?

- How much power do the LGBTQ+ folks 
involved actually have?

- How accepting is the region where this content 
was made?

- How does this piece of media compare to other 
media of the region?

- Who was chosen to be included?  Do they 
contribute harm to the community outside of 
this content?

Contextualizing LGBTQ+ 
Representation

It’s also important to note that ‘good representation’ can mean different things to 
different people around the world and under different circumstances.  For this reason, 
we must contextualize the representation within the parameters it is 
situated--basically just meaning that we have to look at a piece of media and 
understand where it’s coming from.  For LGBTQ+ representation globally, this can 
sometimes be seen in how what may constitute as ‘bad’ representation in a western 
context for say, not being explicit enough, could be considered incredibly explicit, 
forward, and affirming in less accepting regions or even regions with less 
normalization for public displays of affection.  On the flip side, many forms of LGBTQ+ 
representation in western media can be seen as ‘bad representation’ because they 
are often seen as too dramatized and sexualized.

So then how can we better contextualize LGBTQ+ representation and understand 
these limitations?  First we have to acknowledge some of the primary struggles with 
LGBTQ+ representation in media.  One key struggle is that LGBTQ+ folks involved in 
creating content, by nature of being a part of a marginalized group, have to answer to 
higher-ups or other folks in power.  This results in LGBTQ+ actors, writers, creators, 
and anyone else involved not having a lot of say in what is actually allowed in their 
content.  They are either forced to include things they don’t want to or forced to omit 
things of value.  This further extends to those who seek out independent production 
where they are in control of the story because then they risk being silenced.  Even if 
they get to create the content exactly as they envision, those who run radio stations 
can decide not to play their music; those who run movie theaters can decide not to 
play their films, and those who create internet algorithms can decide to reduce the 



circulation of their content.

It is crucial that we understand all of the potential factors at play.  I have a list of 
questions here that don’t necessarily need to be answered.  These questions, rather, 
are meant to remind us of the potential limitations.  First, we must remind ourselves 
that frequently LGBTQ+ folks are either not fully in charge of the content they produce 
or have to answer to some sort of outside entity.  Then we must remind ourselves that 
LGBTQ+ acceptance varies all across the world.  The atmosphere can vary greatly 
within one country, state, or even city.  These questions are not excuses, rather they 
remind us of who all can contribute to representation.  One way we can think of that is 
by considering how the media we are consuming compares to other media.  Is the 
media actually revolutionary when contextualized or not?  We can also look at who 
was chosen to be included in the projects.  This is important as it shows us how just 
because someone claims a certain identity does not necessarily mean they are good 
representation for that community or even benefit the community outside of that 
immediate piece of media.  Just because someone is LGBTQ+ doesn’t mean they are 
supportive of and uplift the LGBTQ+ community.  Similarly, they may also contribute 
harm to other groups.

For the purpose of this presentation, we will only be discussing content in the forms of 
movies and books.



Global 
LGBTQ+

Representation
in Movies

Now we will move forward into actual examples of LGBTQ+ representation in the 
media all around the world.  I will just go through a few movies from around the world, 
share what they’re about, and some information surrounding their production.



Rafiki
(Friend)

2018
Kenya
English, Swahili

The first film is a Kenyan film which means ‘friend’ in Swahili.  Rafiki is a 2018 Kenyan 
drama film by Wanuri Kahiu that follows a developing romance between two girls 
named Kena and Ziki.  It discusses their relationship and experiences with 
homophobia since both of their fathers are political figures.  Both girls experience 
being attacked and arrested for their relationship.  In the end, after years apart, they 
reconnect in a mysterious yet hopeful way.

The Kenya Film Classification Board (KFCB) asked Kahiu to change the ending, 
deeming it too hopeful and positive.  According to the Board, a happy and joyous 
lesbian film could not be supported and instead needed to be remorseful.  Kahiu 
refused, and as a result, the film was banned.  She then sued Kenya’s government to 
allow the film to be screened in order to be eligible for the Academy Award for Best 
Foreign Language Film.  Though the ban was lifted and allowed to screen, in the end 
the film was not selected as Kenya’s submission.

Kahiu has said herself that she appreciates the term ‘radical hope’ as she shares, ‘not 
only because we need to see images of ourselves so that we know we are worthy of 
hopeful existences, but [also] so that other people can start to see us as that.”  A form 
of representation particularly important to Kahiu that is evident throughout the film is 
how she portrays what she coined as AFROBUBBLEGUM, a movement and genre 
dedicated to ‘fun, fierce and frivolous African art’ with joy, love, resilience, radiance, 
and hope being at the roots.

This movie is available for free on Tubi and also on Amazon Prime Video.



Shubh Mangal 
Zyada Saavdhan
(Extra Careful of Marriage)

2020
India
Hindi

Shubh Mangal Zyada Saavdhan, which in English is referred to as ‘Extra Careful of 
Marriage’ is an Indian film that was released this year right before quarantine started.  
It follows the relationship between two young, closeted men, Kartik and Aman, as they 
are outed to homophobic family members.  In an attempt at breaking up their 
relationship, Aman’s homophobic father attempts to arrange a marriage between his 
son and a young woman who wants to run away.  The two men experience various 
forms of homophobic abuse at the hands of Aman’s family but eventually prevail, 
leading to a happy ending.

In 2018, the highest court of India ruled to overturn a colonial-era law that effectively 
criminalized homosexuality.  Not only that, but traditionally Hindi movies rarely show 
kissing even between heterosexual couples.  This movie has an out gay couple with 
multiple kisses between them.

This movie is available with Amazon Prime Video.



Una Mujer 
Fantástica
(A Fantastic Woman)

2017
Chile
Spanish

A Fantastic Woman is a Chilean film that follows the life of a transgender woman 
named Marina, played by trans actress Daniela Vega, following the death of her 
partner, Orlando.  This film tackles grief, healing, homophobia, and transphobia as 
she is scrutinized by everyone around her with no regard for her privacy.  She 
experiences queerphobia and abuse at the hands of her deceased partner’s family 
while trying to find solace in his passing but eventually has a happy ending.

This movie was revolutionary for LGBTQ+ rights in Chile.  In a country that was 
already particularly forward in advancing LGBTQ+ rights, this movie was utilized by 
Chilean LGBTQ+ activists to accelerate local discussions on a gender identity bill.  
Chile subsequently approved laws for transgender citizens to change their official 
details in late 2018.  This movie won numerous awards and has been widely 
celebrated with incredibly high ratings across multiple review aggregator websites.

This movie is not freely available, but is available for purchase through a bunch of 
different platforms like Google, Amazon Prime, and others.



아가씨 - Agassi
(The Handmaiden)

2016
South Korea
Korean, Japanese

Agassi, which in English is referred to as The Handmaiden, is a Korean film that takes 
place in the 1930s when Korea was under Japanese colonial rule.  This film is an 
erotic psychological thriller film in which two women work as con artists against one 
another until realizing they’ve fallen in love with each other.  At that point, they team 
up to undermine the men around them.  Please be aware of the fact that this film 
features extensive sex scenes as well as sexual abuse.

This film is inspired by the 2002 novel ‘Fingersmith’ by Welsh writer Sarah Waters, 
with the setting changed from Victorian era British rule.

This film is available through Amazon Prime Video.



Hoje Eu Quero 
Voltar Sozinho
(The Way He Looks)

2010 / 2014
Brazil
Portuguese

Hoje Eu Quero Voltar Sozinho, which in English is referred to as The Way He Looks, 
is a Brazilian film that follows Leo, a blind teenager, as he deals with an 
overprotective mother and school bullies.  He then befriends the new student, Gabriel, 
and a romance blossoms between them.

This film, released in 2014, is based off of a short film by the same director titled Eu 
Não Quero Voltar Sozinho which was released in 2010.  Both films have the same 
cast and general plot, but with more information and development for the main 
character in the feature-length film.  This movie won multiple awards and was ranked 
as the 5th most viewed film in Brazil on its first day of release.  LGBTQ+ rights in 
Brazil are among the most advanced in Latin American and the world, and the São 
Paulo LGBTQ+ Pride Parade is the world’s largest LGBTQ+ Pride celebration, with 4 
million people attending in 2009, the year before the short film was released.

The short film is available for free on YouTube.  The feature-length film is not freely 
available, but is available for purchase through a bunch of different platforms like 
Google, Amazon Prime, and others.



Ek Ladki ko 
Dekha toh aisa 
laga
(How I felt when I saw that girl)

2019
India
Hindi

Ek Ladki ko Dekha toh aisa laga, which translates to how I felt when I saw that girl, is 
an Indian film that follows Sweety, a closeted lesbian, and her attempts to come out to 
her conservative and traditional Punjabi family.  She befriends a young playwright who 
she meets after watching one of his plays.  He develops feelings for her but quickly 
supports her once he learns she is a lesbian and helps her as she navigates 
relationships with the girl she loves, her friends, and family.

This film, which just like the other Hindi film we discussed, was released shortly after 
the decriminalization of homosexuality in India.  The young couple of this film also 
works through navigating homophobic family interactions until eventually there is a 
happy ending.  The screenplay for this film was inspired by the 1919 novel, A Damsel 
in Distress by P.G. Wodehouse and is the first collaboration between real-life father 
and daughter Sonam Kapoor (Sweety) and Anil Kapoor (her father).

This film is available on Netflix.



LGBTQ+
Representation

in Movies
United States

Now I will share some examples of LGBTQ+ representation in movies in the United 
States and employ some of the methods for contextualizing that we just discussed.

One thing I find important to mention when discussing LGBTQ+ representation is that 
representation is not all good nor all bad, and truthfully, it’s important to enjoy the 
good parts.  Some films are wonderful even if they maybe don’t follow all of our goals 
for positive representation.  It’s okay to watch a movie and enjoy its story even if there 
are perhaps some problems with it.  I’m not here to tell you not to enjoy things, rather 
I’m here to help with getting the most out of something and understanding how to 
reflect critically.  That includes acknowledging where a piece of media could have 
done better or that it comes from a problematic place, but still being able to appreciate 
what you personally take value in from it.  I want to emphasize this because on the 
next slide I will go into some films and explain some issues with a few of them while 
also highlighting the things they did right.



Here I have a quick glimpse of a few movies from the United States, with Disclosure 
being a documentary including some trans individuals who are not from the United 
States.

Moonlight is a 2016 coming-of-age drama film based on Tarell Alvin McCraney’s 
unpublished semi-autobiographical play In Moonlight Black Boys Look Blue that 
follows a young queer Black boy into his adulthood.  It discusses intersections 
between Blackness, masculinity, queerness, and vulnerability.

Tangerine is a 2015 comedy-drama film that follows a Black transgender sex worker 
as she is released from prison and discovers her boyfriend has been cheating on her 
with a cisgender woman.  It features trans actresses playing trans characters and was 
filmed on three iPhone 5S smartphones.

Booksmart is a 2019 coming-of-age comedy film that follows two best friends 
graduating from high school who decide on the last day of school to go to their very 
first wild party. It features a lesbian co-lead and other various queer characters.  While 
this movie does feature lesbian sex, it is brief with no nudity, and is portrayed much 
more realistically by incorporating silliness, nervousness, and lightheartedness.

Saturday Church is a 2017 musical fantasy drama film that follows Ulysses, a 
14-year-old exploring queer identity.  Ulysses, who is bullied for being feminine, 
befriends a group of transgender and gay individuals in the city.  This group of friends 
show Ulysses a church program that feeds and provides shelter for LGBTQ youth.  



This film discusses ballroom culture and features trans and nonbinary actors playing 
trans characters.

Boy Erased is a 2018 biographical drama based on on Garrard Conley’s 2016 memoir 
of the same name.  It follows gay 18 year old, Jared as he navigates having a 
homophobic and religious father and attending conversion therapy in a rural 
community.

Love, Simon is a 2018 romantic comedy drama film based on the novel Simon vs the 
Homo Sapiens Agenda.  This film follows Simon, a closeted gay high school student 
who falls in love with a mystery pen pal and becomes black-mailed by someone who 
threatens to out him to the entire school.  There are folks who struggle with this film 
because of Simon’s friends’ reactions to him being blackmailed and outed, but 
personally I found it at least somewhat appropriate as it helped advance a major and 
necessary plot point.  The book this movie is based off of, however, I have not read 
and have heard a wide variety of reactions to it.

Disclosure: Trans Lives on Screen is a 2020 Documentary that follows an in depth 
look at Hollywood’s depiction of transgender people and the impact of their stories on 
transgender lives and American culture.  While this film is particularly binary in nature, 
it does feature numerous trans people sharing their own stories and perspectives.

Pariah is a 2011 film that follows closeted lesbian teen, Alike, as she begins to 
embrace her butch identity and navigate her relationships with her family, friends, and 
crush.



LGBTQ+
Representation

in Books
United States

Now we will move into discussing some examples of LGBTQ+ representation in 
books with a bit more variety in genre.  The movies we discussed were 
overwhelmingly fiction in nature, but for the book section, I have elected to include 
more nonfiction pieces as well as an anthology of poetry.



Just like with the movies, we will simply go through these one by one sharing what 
they’re about.

I Wish You All the Best is a fictional novel about a nonbinary person, named Ben, who 
is kicked out of the house after coming out to their parents.  After moving in with their 
estranged older sister, they attempt to keep a low profile in a new school until 
befriending Nathan.

Super Late Bloomer:  My Early Days in Transition is a collection of autobiographical 
vignette-style comics illustrating Julia Kaye’s life while transitioning as a trans woman.

Giovanni’s Room is a 1956 novel by James Baldwin about an American man, David, 
living in Paris and the relationship he develops with an italian man named Giovanni.  
It discusses bisexuality and masculinity and very closely reflects experiences James 
himself witnessed.

Sissy:  A Coming-of-Gender Story is a memoir detailing nonbinary activist, Jacob 
Tobia’s experiences and explores ideas of liberation, healing, inclusivity, and growing 
up Methodist in North Carolina to a Syrian immigrant family.

Gender Queer:  A Memoir is an autobiographical comic by Maia Kobabe.  Kobabe 
chronicles eir journey of self-identity as an asexual and nonbinary person.

We Are Everywhere:  Protest, Power, and Pride in the History of Queer Liberation is a 



photographic history of the queer liberation movement that comes from the creators of 
the massively popular @lgbt_history Instagram account.  It traces queer activism from 
late nineteenth century European roots to Stonewall to today.

Aristotle and Dante Discover the Secrets of the Universe is a lyrical novel that takes 
place in El Paso, Texas in 1987 and tells the story of Aristotle and Dante, two loners 
who begin to develop a special friendship.  It discusses struggles with racial and 
ethnic identity, sexuality, and family relationships.

Nepantla:  An Anthology dedicated to Queer Poets of Color is a collection of poetry by 
various different writers throughout US history.



This slide and the following slide are a list of books recommended to me directly by 
the author of I Wish You All the Best from the previous slide.  Here is a list of books 
with some very brief information about what they discuss.  I won’t go through these 
individually like the previous slide because I personally have no experience reading 
any material from any of them, but I highly recommend looking through this list to see 
if any of these may interest you.



This list continues from the previous slide.  If you would like to review any of the 
information including that of the movies and books we have discussed, I will just 
quickly reiterate that the link to this complete presentation will be available again at 
the end so definitely make sure to check that out and keep it bookmarked.  You can 
also reach out to me personally at any time to request this information again.



Curating
LGBTQ+

Representation

Now that I’ve given you some examples of content that I’ve enjoyed as well as the 
additional books, I’m excited to hear some of your favorite LGBTQ+ representation in 
media.  This can be any kind of content, not just movies or books--just let us know 
beforehand what kind of media it is so we can make that distinction when jotting it 
down.



Final Remarks

For access to this complete presentation, a feedback form, a collection of resources, and a poll for 
a movie watch-along, please visit the link below:

https://tinyurl.com/LGBTQrepform

Find me at
https://www.chandlernwilson.com

If you all wouldn’t mind, please visit and bookmark this link.  It redirects to a Google 
form with a ton of valuable resources.  Not only is it a feedback form, but it also has a 
link to this complete presentation, captions included, so you can get access to 
everything I’ve said in case you want to refer back to the information.  It also has 
instructions for how to access all of the films I discussed, both international and 
domestic.  And lastly, it has a poll because  I’m trying to organize a follow-up virtual 
event where, after having discussed all of these films, we can collectively decide on 
which film or films we would like to watch together as a group.  I have access to all of 
the movies mentioned.

If you enjoyed this presentation and want to find more from me, you can follow me on 
Instagram and Twitter or subscribe to my YouTube channel.  You can also find 
valuable resources on my website which is the same website you used to register for 
this event, www.chandlernwilson.com

https://tinyurl.com/LGBTQrepform
http://www.chandlernwilson.com

